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Editors: Rorante & SheaHley 

A Vehicle for exploring the vast field of contempo- 
rary blues recordings. 

A Milestone In Dtscographlcal Research 

ISSUE 1 and 2 - Out of supply 

ISSUE 3 Out of Supplyr 

ISSUE 4 » « 

ISSUE 5 covering West Coast - 24 pages 

ISSUE 6 covering Gospel recordings - 20 pages 

ISSUE 7 covering Modern catalogue - 20 pages 

ISSUE 8 covering Modern - Part 2 * 24 paaes 

ISSUE 9 Covering Nashville Tenn; Reviews and 

dfocography - 16 pages 

ISSUE 10 covering Chicago - Part 2 - 

ISSUE 11 covering Ace, Sun, Goldband, and Bullet 

Supply limited on all above. Remit 30/ for each 
issue to RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Don't wait, get 'em 
while they last. 

Here Is a list of all available back Issues of 
Record Research, now available at 30/ each 
from RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Supply is limited, 

Nos. 23,26,27,28,29,30,31,32,33,34,35,36.37.38, 
39,40,41,42,43,44,45,46,47,48,49,50 53 54,55. 
56, 57,58 59, 60 

THE "PERFECT" MAGAZINE (our issue RR 51/52) 

EDITED BY CARL KENDZIORA JR. 
Introduction by Perry Armagnac 

Greatest compendium of popular music on phonograph 
records of the 20's ever published, complete with com- 
poser credits and many other Interesting features. 
A MUST for the musicologist, discographer, copy- 
righter, record collector and most anybody interested in 
popular music research, JUST ONE DOLLAR ($1.00), 
from Record Research, 65 Grand Avenue, Brooklyn, 
New York. 
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BLUE Cffl? ( iaiwauke e Club) 
BAM)( Cover Photo) 192S 
Turner Jones, banjo; Tommy Fox, drums; 
Everett Robbins, piano; Ira Walker, trumpet; 
Benny Fields, reeds; Eddie Vinson, trombone; 
(photo, courtesy of JimmyDudley 
*** *Turn to page 6******* 



$t ®) mw> m 



/ e taw 






NOBLE SISSLk AND STEVE ALLISON 
JANUARY 29, lj$3 
WJIDC WASHINGTON D.C, 

Noble Sissle, leader, songwriter and universally respected 
showman, was born in Indianapolis on July 10, 1889. It may 
properly be said that Sissle's long and rewarding career was 
launched at the outbreak of World War I as a member of Jim 
Europe's military band. After Europe's death, Sissle took over 
leadership, and ultimately organized his own bands during the 
late twenties and thirties which gained wide popularity in Europe 
and America. Earlier in his career he joined pianist and song- 
writer Eubie Blake for extensive tours on vaudeville. The success- 
ful songwriting team of Sissle and Blake resulted in hit tunes for 
the all-Negro musicals, "Shuffle Along" (1921) and "Chocolate 
Dandies" (1924). Their greatest hit song "I'm just Wild About 
Harry", originally written as a waltz for "Shuffle Along", was 
later changed to fast dance tempo at the insistence of Andy Razaf. 

Although not primarily a jazz musician, Noble Sissle admired 
good jazz artists and hired many of the best, including Tommy 
Ladnier, Arthur Briggs, Rudy Jackson, Buster Bailey, Sidney 
Bechet and many others. Lena Home started her career as an 18- 
year old vocalist with Noble Sissle at the Cotton Club in 1935. 
Her first recorded vocals are to be heard with Sissle's orchestra. 
Sidney Bechet, whose association with Sissle was notable for his 
very rare affiliation as a member of a big band, may be heard in 
some of his most beautiful and stirring performances on record. 

In January Noble Sissle appeared as a special guest on Steve 
Allison's radio program, "Midnight", over station WWDC, 
Washington, D.C. Although some of the subjects discussed are 
familiar to many, the way Noble Sissle expresses his views and 
philosophy portrays a warm and understanding person with genuine 
concern for his fellow men. My thanks to Steve Allison for his 
kindness in permitting portions of this interview for publication. 
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When the First World War broke out, (^pwent into the army 
with Jim Europe's band of the 15th New York Infantry. I became 
a drum major and later was promoted to lieutenant. When I re- 
turned from the army with Europe, we made a ten -week trip 
across the country. Europe played with Irene and Vernon Castle 
and was one of the greatest band leaders of the era - the Meyer 
Davis of that time. We returned to Boston and we were getting 
ready to close for the summer. The drummer boy, in an alter- 
cation, stabbed Jim Europe and killed him. 

After Jim died, Eubie Blake and I went into vaudeville. We 
had some war tunes that were very exciting. One good number 
was "On Patrol in No Man's Land, " Every vaudeville act had to 
have at least one novelty that carried them. Then we met Miller 
and Lyles,. the comedians. They got the idea of writing an all- 
colored show called "Shuffle Along. " In 1921 we opened at the 
Howard Theater in Washington for a scheduled two -week run. 
Then we went to Philadelphia and returned to Washington for 
fourteen months. Later, in 1924, we wrote another show called 
"Chocolate Dandies" and both of us were in it. 

Blake wrote many hit songs with Andy Razaf. One famous 
tune was "Memories of You" which they wrote for Lew Leslie. 
In the late twenties the show business on Broadway went dead 
and we found we couldn't write any more shows. They didn't 
invite us to Hollywood, although we did appear in some Warner 
Brothers shorts. Today it is almost impossible to get capital for 
a Negro show. 

The tune "I'm Just Wild About Harry" was featured in "Shuffle 
Along". I wrote it with Blake in 1921. We owe the revival of 
that tune to the bandmaster of the Metropolitan Police Band in 
Washington. When President Truman was returning from his 
whistle stops, the band met him at Union Station. The band- 
master selected "I'm Just Wild About Harry" and the microphones 
in the station were all wide open. That song was dead until Mr. 
Truman came along and started it up again. You never can tell 
when a song is going to develop into a hit. The tune was origi- 
nally written for the juvenile lead in "Shuffle Along" named 
Harry Walton. 

My getting into the band business was the strangest thing. 
When I went to London' in the late twenties, a boy by the name 
of Harry Revel was with me and we were called over to the Am- 
bassadore where Waring's Pennsylvanians were playing. Mortonl 
Downey was there and I was to do the intermissions. When I went 
over, I found that Waring had been there for eight weeks with an 
eight week option and they wanted him to go back to do a pic- 
ture. They were stalled for a band because Ted Lewis was to 
come in for the third eight weeks, For the eight weeks of July 
and August they couldn't send to America to get a band. The 
fellow who wrote the show I happened to know. He was a Yale 
man and he became one of our greatest song writers-Cole Porter. 
He had written a show in London with Clifton Webb as star. 

Instead of singing, it turned out that I was to put in a band . 
You see, we were all working in New York before Prohibition, 
but when Prohibition came in, all the spots closed up. A lot of 
the colored boys went over to Europe and followed the society 
people. I sent back for five or six fellows for my band and we 
played out those eight weeks. I had about sixteen boys in the 
band. 



After we left London, I liked the continent better because 
;very place we were playing, American and, English people 
)atronized the places. The French people came out on Friday 
lights. It was such a wonderful feeling because when you are in 
3 aris there is that wonderful atmosphere. It was an all- American 
ihowwith Clifton Webb and the chorus girls were from the United 
States. When people walked in it was just like being at home, 
The people all knew you and they dug everything you did. I 
ion't know, but when you are in a foreign country and you meet 
omeone from home, it just does something to you. 

We don't have the opportunity anymore for creating. In the 
>ld days when the Cotton Club was running, every year there 
:ameout a new dance, either the Susie Q or Big Apple and every* 
me was struttirT. All those rhythms we Negroes have in our 
lances! Even today we have a dozen dances up in Harlem that 
io one knows about. We did the Twist two years before it finally 
tfoke with those society people at the Peppermint Lounge. Then 
t broke and went across the world. It killed us! It killed the 
;oose that laid the golden egg. 



When there was Bill Robinson, Bill had much more to him 
than just his feet. His whole body was a symphony of motion. 
Steve Allison, radio commentator who broadcasts nightly from 
the Black Gun restaurant in Washington, told the story about 
Robinson's refusal to fly. In 1932 when he was scheduled to do a 
movie with Shirley Temple, the producer wanted him to come 
to Hollywood as soon as possible. Bill told him he would be there 
in a week. But they wanted him to take a plane to cut the time. 
Bill flatly refused, saying, "I ain't flyin' and I ain't dyin\ M The 
producer was insistent. "Ah, come on, Bill, " he urged, "after 
all, you only live once, anyway. You know when your number's 
up. " Robinson answered, "Yeah, but I don't want to be on that 
plane when that pilot's number's up!" 

One person I f m very proud to have had something to do in 
getting started was Lena Horne. She tried out with my band at 
Cotton Club in 1935. The first place she opened was at the 
Howard Theater. I needed a girl in front of the band because I 
was playing hotels and theaters. At that time she was only eighteen 
and her voice hadn't matured as it has now. She had that certain 



FROM LEFT TO RIGHT; EDDIE GRAY(slnger) j unknown woman; BILLIR MCKrNNEY( singer), wife of Wa#MoKlnney; EUBKE BUKEj FAKNY 
RDBIN5CN^rs # BIllRobtnaon); BILL ROBINSON (kneeling) ; BILL MCKINNEY( later orginftxer of McKinney's 
Cotton Pickers) j AVIS BLAKE(former wife of Eubie Blake) and NOBLE SISSLE. (ABOARD SS I£VXATHIN~192£) 




appearance about her when she walked out in front of that micro- 
phone. Women would rave about her. This was so unusual that 
I asked a woman once how this happened. She said, "Mr. Sissle, 
when that girl walks out and stands there, she is everything a 
woman would want to be. " 

The most interesting person I every played for was Billie 
Holiday. It was a real challenge to play for her because keeping 
the rhythm with her I learned not to try to follow her. I used to 
watch her heel as she beat the time. Because when Billie 
Holiday started taking liberties, look out! But when she played 
theater engagements, 1 loved her. There was only one Billie 
Holiday. 

What happened to the jam sessions? Where are all those 
musicians in New York who used to get together and jam until 7 
a.m.? Where are they playing in New York? Nobody's playing! 
Musicians are funny. They would all get together and play if 
they had the chance. There is only one place like that in New 
York and that is Smaii'S Paradise. Wilton Still has it and he's 
built up a terrific following. 

But every place around New York hires small combinations. 
So it isn't like the old times when twenty or thirty guys from the 
big bands would get together up at such-and-such a place and 
jam until breakfast. Another thing, there is not a jazz spot open 
until four or five in the morning. We used to go until five and 
six o'clock with the mob up in Harlem. 

There is a hip language today which is different from the talk 
used in the old days. Cab Calloway made our language. He 
even had a book with a glossary. Cab was one of the most dyna- 
mic fellows to come out of Harlem. He was the symbol of Harlem 
with his hi-de-hi-de-ho. He's still going. Time has gone on 
but he was wild for many years. That energy_[ He could go on 
forever. He is still active and appearing with the Harleifl Globe- 
trotters. He played Las Vegas about five years ago but he got 
discouraged with the color bar but that's broken down now. Sammy 
Davis and Frank Sinatra did a lot to break it down. Lena Horne 
broke open Miami at the Clover Club. And nobody paid any 
attention. 

You know one thing? Here's what I've found in my travelling 
through different countries in the world. The people of America 
are the most freedom-loving people you ever saw. All this pre- 
judice is more or less generated by manager and men who make 
up their minds that this is the pattern they are going to set. I've 
played ail over the South. For six or seven years I travelled from 
one end of the South to the other and I never had any trouble. I 
have played white dances and colored dances ... the University 
of Alabama, Tennessee, North Carolina University at Chapel 
Hill, V.M.I. , Duke University and all the way out to Texas 
University. I never had any trouble. 

I made a lot of records in Europe and a lot in America. I 
never played in a small group. Last Veterans Day I met Hamilton 
Fish Jr. , who was an officer in my regiment in World War I. He 
asked me what I was doing and I told him very little since there 
wasn't much work for society bands. I said if I could play for 
the businessmen who heard my music back in the thirties, I could 
get some jobs. The result was that Colonel Fish hired my twelve- 
piece band for a big dance in December for the Order of Lafayette, 
an organization of officers who fought in the French Army. The 
affair was held at the American Hotel. It was the first time in 
years that those people had heard a big colored band of this type. 
The upshot of all this was my putting in a band this summer at an 
exclusive resort in South Hampton, Long Island. 

What happened to the big bands of Father Hines and the 
others? Here is what I think happened. During World War II 
every regiment had its own swing band. It was all part of the 
movement. When peace came they laid down their arms and the 
jazz bands and everything went down the drain. Did you ever 
see anything stop so quick in your life? I think there is a definite 
reason for it, though. 

During the last war, which was a long stretch, people didn't 
stop to think what happened to the young boys of eighteen and 
nineteen. Before the war when every thing was peaceful, all 

(continued on page 20) 
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Arthur Fields Sisrfe & Blake Fred Hilkbtand 

No. CRAZY BLUES (Perry Bradford) "Blues" Character Song, 

1 AQOC Piano Accompaniment by Eubie Blake Afo M* Stssle 

lUO<£D MELINDA LEE (Al Bernard) Comedy Song, Orchestra 

Accompaniment - »..J|I Bernard and Ernest Hare 

If there is an artist comparable with Noble Sissle in his conception of mime 
belonging typically to his Race, we have not yet found him or he would have 
a niche in the Emerson library. With this you will agree when you hear 
Sissle render "Crazy Blues" ably assisted by his pianist partner, Mr. Blake. 
* * * * Al Bernard and Ernest Hare do their best (and you will find it 
an extremely good "best") with "Melinda Lee," not the least amusing feature 
of which is their spontaneously happy dialog. 

No. FEATHER YOUR NEST (Kendis-Brockman-Johnson) Bari- 

1A*21£ tone Solo, Orchestra Accompaniment,... Arthur Fields 

lUalO GRIEVING FOR YOU (Gibson-Rihaud-Gold) Baritone Solo, 

Orchestra Accompaniment Arthur Fields 

We feel a particular pride in having Arthur Fields sing these two favorites 
for you, both on the same record. Few and far between, indeed, are the 
artists who can approach Mr. Fields in his interpretation of songs like these 
and with this statement you will happily agree when you hear this Emerson 
"double face." 

No. THERE IS ONE GIRL. Will She Ever Be Mine? From 
1 tolVK M u »i ca l Production "Hearts of Erin" (Scanlan-Kershaw) 

lUO^O j enor Solo, Orchestra Accompaniment , Waller Scanlan 

K1LLARNEY (Michael Balfe) Tenor Solo, Orchestra Accompaniment 

.......... Waller Scanlan 

Of the several selections Walter Scanlan sings in the Insh comedy "Hearts of 
Erin" none gets more encores than "There Is One Girl" a love-song with an 
appeal that Scanlan makes the most of. * * * * For several months 
past Emerson "fans" and dealers have been inquiring when we would have 
Scanlan sing some of those old airs which pay deserved tribute to the 
Emerald Isle. As occasion permits, we shall catalog Mr. Scanlan in these 
old favorites, and commence this month with "Killarney." As Scanlan sings 
it, you experience a feeling that it is a "thing of beauty and a joy forever,. 

No . I'M SAVING UP MY DOUGH FOR RAE AND ME 

1A ai)A (Kilgour-Akst) Novelty Song, Orch. Ace Arthur Fields 

1U5ZU £, E B ALWAYS GOES FARTHER THAN FATHER 

(Blanche Franklyn) Comedy Song, Orch. Ace .Fred Hittehrand 

Arthur Fields tells in his tunefully inimitable way of a thrifty swain Who ha# 
but one object in life— TO SAVEt Why? The song, as Arthur sings it, telle 
better than we can do it! * * * * Fred Hillebrand has in 'He Always 
Goes Farther than Father" one of those "funny' songs which are his forte. 
Especially enjoyable is the monolog which occurs after the first chorus. 
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compiled by LEN KJJNSTADT 

with assistance f ram. MXKE MONTGOMERY (piano roll research additions & musician interviews) 

JOHN BAKER( phono-records research) 

JIMMIE JUDLE5T (veteran Milwaukee musician who worked with Bobbins 
and who supplied the photos and personnel identifications) 
Chicago Defender, Billboard, Music Trade Review and Columbia Piano 
Roll catalogs 
and Harold Flakser 

IN RETROSPECT 



Nearly forty years ago a young 27 year old musician passed on, prematurely ending a 
most promising career* He was EVERETT E* ROBBINS : orchestra leader, pianist, singer, 
composer, and perhaps most important of all, a pioneering hot musician in the Milwaukee - 
Chicago environs . 

This writer began initial research on the late Mr. Robbins back in 1950 with the 
discovery of a fascinating press clip in the Chicago Defender of June 5, 19 SI which 
gave the location and personnel (and a most illustrious f hot f personnell) of Everett 
Robbins and his Jazz Screamers. It stated that the group "are now at the Deluxe Gardens, 
5505 State Street, Chicago. The band consists of Everett Robbins, piano; Bob Shoffner, 
cornet; John Holmes, trombone; Junius Cobb, clarinet; Alonzo Williams, drums •" This 
information certainly inspired farther investigations. This research continued and 
a history of Everett Robbins 1 activities began to unfold* 

Unfortunately Everett Robbins died on April 16, 1926 following a year's illness, leaving 
a short but very illuminating narrative of events. His obituaiy in the Defender Issue of 
April 24, 1926 gave the most concentrated background information yet found* It is ftom 
this obituary plus snaps from Billboard Magazine and remembrances of other musicians 
that we have been able to piece together a tintype on the life of this musician. As 
far as we can ascertain there has been no information on his life or recording adventures 
in any current journalistic endeavor. Therefore this compilation is a 'first 1 and we 
hope it will add his name to the roster of pioneering jaz2 luminaries. 



THE TINTYPE 

Everett Robbins came to Chicago from his home in Muskogee Oklahoma in 1916. He entered 

the Wendell Phillips High School and American Conservatory of Music, In 1919 he went 

to Milwaukee Wisconsin as pianist for James Like* s orchestra. Robbins first real 

introduction to the jazz world came when he made a tour of the country with Mamie Smith 

and her Jazz Hounds. He was given the sobriquet of f Happy 1 at this time. In the ensuing 

years he played Chicago and most of all, Milwaukee's Blue Chip Inn and the surrounding 

Wisconsin territory. His first success as a composer (so declares the obit) was Tain't 

Nobody's Business If I Do. An earlier Billboard press note of Oct. 6,1923 titled it, 

It's Nobody* s Business If I Do. A 195£ ASCAP Index listed it , T ain t Nobody s Bisness 

If I Do but by Graham Prince , Porter Grainger, Clarence Williams and Pickwick Music Corp 

(Research 1 . 1) . Everett was the first member of his race to broadcast in Milwaukee. He 

made knoYm recordings for Autograph and piano rolls for Columbia rolls. He was an Elk 

and a 32nd Degree Mason, a top man in that organization. He was the organizer and 

owner of Everett Robbins Syncopating Robbins and he based most of his operations ffom 

his headquarters and studio at 426 8th Street (Blue Chip Inn??) in Milwaukee Wisconsin. 

Through 1923 and 1924, Billboard carried his advertisements and various press notes of 

his activities. A typical Billboard advert appearing in the Dec.l, 1923 issue listed: 

"Everett E, Robbins - Entertainer and Pianist with his band. 
Available for Social Clubs, Matinees and Dances 
Seasons of 1921, f 22, f 23 at Blue Chip Inn, 
Studio Address, 426 8th Street, Milwaukee. 
Not available till July 1924 M 

A press note appearing in a Oct, 6,1923 issue declared: 

"Everett Robbins fomerly with the Mame(sic) Smith Jazz Hounds, 
has his own f Five Robbins 1 at the 'Blue Chip* on Blue Mound 
and Hawley Roads in Milv/aukee. The group has been there for 
nearly a year and the versatile writer of *It*s Nobody's Business 
If I Do" is very much gratified with the reputation his band 
has made." 

Some musicians interviews disclosed that both Thomas A. Dorsey and Charlie Elgar knew 

Robbins. Perhaps the most interesting recollections came from an interview with members 

of Franz Jackson* s band which contained Robbins alumnus, Bob Schoff lier. They recalled: 

"that Robbins was a good solid pianist, had a good foundation to 
his style • He preferred to be a solo entertainer in Chicago sporting 
houses and red light districts, around 29th and 35th streets. He went 

7 



to Milwaukee for a year or two, then went to Peoria where he apparently 
ended up* Robbins didn't like band vrork. He'd play for people who sat 
at tables and make up lyrics about people in the audience*" 

For a man who apparently "didn't like band work" Everett Robbins certainly had enough 

bands in his short life* His Billboard ads always listed "his band" as the primary 

attraction* There are at least 4 known band photos, two of which are seen in this 

compilation. 

HIS PIANO ROLLS 
Everett Robbins made piano rolls for the Columbia Music Roll Co*, 22 S.Peoria Street, 
Chicago Illinois. Later during the last month(s) of his roll cutting tenure the 
company became the Capitol Roll & Record Co., and its address was 7S1 No.Kedzie Ave*, 
Chicago Illinois* It is our presumption that he had a one year contract, and that year 
was 1984* Some of his titles were either dealt or leased to the Super tone and American 
Roll concerns. It appears that much of his piano roll recordings were of the commercial 
variety with emphasis on the current song hits of that era. We would appreciate any 
first hand reports from collectors having the rolls on just how much jazz content he 
displayed in Ms performances, 

ROLLS FOR JANUARY 1924 
CQLQEvIBIA 

747 Love (My Heart is Calling You) 

ROLLS FOR FEBRUARY 1924 

767 Lonesome Cinderella 

770 When It's Night-Tine In Italy(It's Wednesday Over Here)- Supertone 5391 

780 A Smile Will Go A Long,Long Way- Supertone 5584 

note: As listed in an advert the address of the Columbia Music Roll Co. was 

22 S. Peoria Street, Chicago Illinois and the rolls were" to retail at 75£ n . 
782 Maggie(Yes, Ma* am) 
784 Hard Luck Blues 

jtOLLS TOR APRIL 1924 

820 Egyptian Rose 

823 Immigration Rose 

note: James Blythe and Clarence Johnson were mating rolls for Columbia 

at this time. 

ROLLS K)R MAY 1924 

844 After The Storm 

846 Forget Me Not (Means Remember Me}- American 846 

ROLLS FOR JUNE 1924 

876 Not Yet, Suzette 






ROLLS FOR .AUGUST 1924 
? Oh! Eva 
? Big Boy 

note: In Sept /Oct 1924 Columbia rolls also boasted Art Gillham, Gus Drobegg, Wayne 
Love, Harry Geise, Paul Jones, Billy Fitch, Nell Morrison, Marie Sare, Dave 
Gwin and Carl Westbank as roll artists 

ROLLS FOR NOVmBER/DECBIBItt 1924 
COLUMBIA OR CAPITOL 

987 Red Hot Mamma- Supertone 5495 

989 Old Plantation Melody ( Walt z) 

999 You Know Me Alabam 1 

note: Advert indicated "Columbia Word Rolls" but the name and address at the 

bottom of the listing had f Capitol Roll & Record Co; 721 No. Kedzie Avenue, 

Chicago 111." Rolls were still 75^. Above rolls may have appeared on Columbia 

and/or Capitol. 

further note: It may very well be that Everett Robbins may have tracks on 

multiple selections automatic rolls also made by the Columbia concern. Research 

is necessary, 

HIS PHONOGRAPH RECORDS 

At the time of this research there is only one known fully documented phonograph 

recording of Everett Robbins. Record researcher John Baker owns it and has provided 

us with details. On a sojourn out to John's home a number of years ago, this writer 

had the good fortune to hear this solitary recording. The sound of the band side 

was similar in many respects to the orchestra combinations like Sonny Clay 1 s California 

Puppies and Fletcher Henderson's New York based Club Alabam organisations. The pianistics 

of Everett Robbins was indeed very interesting. He was a cross between Eubie Blake's 

contrapuntal style and Jelly Roll Morton's figurative habanera technique. Perhaps he 

was closest to Sonny Clay. To sum it up, he vrns really something to hear and I believe 

John Baker will bare me out on this matter. The following listing probably dates from 

mid-1924. A Billboard issue in June 1924 indicated that E.R, was not only a recording 

artist, but there was a photo of Everett peering at one of his discs over the turntable 

of one of those old windup floor model phonographs. 

Finally, here is John's listing: 

AUTOGRAPH! Blue Chip Series) (No catalog Number) (Red label, gold letters) 
Everett Robbins (Baritone) accompanying himself at the Piano 
5l0(in wax) "A Triflin' Baddy's Blues"(no composer credits) 
Everett Robbins and His Syncopating Robbins 

489A(in wax) "You Ddidn't Want Me When I Want ed( sic) You, I'm Somebody 
Else's New" (Bobbins) 

John Baker also had another recording, a gospel item with a female singer, with 

piano accompaniment by Everett Robbins on the "MESSIAH" label. Unfortunately this 

9 ^RwJ&Utfc ! 



disc was lost before statistical details were listed. Some years ago, researcher 
Harold Hakser reported hearing about an Everett Robbins piano solo recording on 
Autograph. We would appreciate it if any of our record collecting fraternity 
would search out thqir collections to see if they own any other recordings by 
Robbins. Those in the Milwaukee vicinity would probably be most prone to have 
a Robbins recording. Everett must have been the f big noise* in Milwaukee during 
the early twenties and his popularity nay have attracted a potential local record 
buying public. He may also be on some of Mamie Smith's recordings. It f s possible 

that he could be a piano accompaniment on some obscure Paramount recording* We 
\\rould also like to find out just how' they listed the composer credits on any early 
SOs recordings of Tain't Nobody 1 s Business If I_ Do. Is Everett Robbins included? 



Filling In DISCO GR A PHI C ALLY 



LEN KUN«TAOT 




EVERETT ROBBINS WISCONSIN TERRITORY BAND 
(1923 - 1924) 
William Hoy, drums; Eddie Vinson, trombone; Ira Walker, trumpet; Jimmy Dudley, C Melody sax; 
Benny Fields, tenor sax; Henry Johnson, C Melody sax; Everett Robbins, piano; Dick Larkins, 
banjo; unidentified, tuba. (Photo, courtesy of Jimmy Dudley) 

10 



TEE CASE OF THE MISSING PARAMOUNTS AND CLARENCE M. JONES ^P^j&if^ 



j*y£ 



for Paramount records. j^ { j$M L \dt 

And J Take"this tip /Their records of ' Downhearted Blues' ana* Trot Along' ^ ^-rj^ 

* 4 1 l^UM^^f- ^'7^? 



"They have been so popular they are playing for p ^ em ^y & ^ f^ 6 ^^ ' 

rds of'Downheai' 

will make history." ^ Jjtfkt h #W ^ 7 



This was the last two lines of a blurb found in a Conn instruments advertisement in a 
December 1922 Chicago Defender issue publicising the Clarence M. Jones Wonder Orchestra. 
Not only did the records not make history, but no Paramount listings have ever been 
uncovered of these titles. We certainly took the tip'.'. An obscure Trot Along was 
recorded ca May 1923 in Chicago on an nn-numbered Autograph (so declares Rust, p. 329) 
by Jones on piano backing up a gal duo, Carpenter and Ingram(The Harmony Girls) XI The 
earliest known Paramounts by Jones appeared in November 1928, over 5 years later. So 
start dlggin' for any 1922/23 Paramount 18000 or 20000 series). Search out your Puritans, 
Triangles etc. too. Tou may have it and you'll make history. If you find it you can 
dovetail the Conn advert information into your discovery. 
Hero it is in its complete form: 

"CLARENCE M. JONES AND HIS WONDER ORCHESTRA AT THE MOULIN ROUGE CAFE. 
Clarence M.Jones .director and piano; J. Wright Smith, violin; R. Emerson 
Brown, sax; Harry Johnson, cornet; Arthur Hill .trombone; Archie Walls, tuba; 
William Washington, banjo; Frank Biggs, drums. 

When Clarence Jones and Ms aggregation of artists played »Waba.3h Blues" 
they set Chicago agog and put a tingling in its toes. They made a big hit 
with 'Fate' and then with 'Love Days' composed by 'Jonesie' himself. Now 
they have become so popular they are playing for Paramount records. And 
take this tip. Their records of 'Downhearted Blues' and 'Trot Along' 
will make history." 

Incidentally, the advert contains a fine band photo with the drummer just smiling 
from ear to ear. 

CLAUDE HOPKINS AND SARA MARTIN 

Claude Hopkins, well-known orchestra leader, pianist and composer - who has a great 
history, reported that his initial recordings were made with Sara Martin and her 
Brown Skin Syncopators in 1922. He did mention that he believed they were unissued. 
In addition to himself at the piano he recalled Arthur Wetael on trumpet and Elmer 
Snowden on banjo. Dixon and Godrlch(p.433 of 'Blues & Gospel Records 1902-1942) 
did list 2 titles as by Sara Martin, ace. by her Brown-Skin Syncopators. af) 
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Hew York , Sat . Nov , 18 , 
80678-2 I Loved You Once But You Stayed Away Too Long Col 
80679-2 'Tain't Nobody's Bus r ness If I Do « 



1922 
unissued 



H^y 



SOME EARLY WEST COAST JAZZ, HISTORY - THE BLACK AND TAN ORCHESTRA & KID PRY* 3 OROH . 
Gleaning ancient issues of the Chicago Defender for choice bits of golden information 
can often be quite laborious and eye searing. Yet, every now and then one is 
rewarded with some first class source information . Ragtime Billy Tucker, a wordy 
Chicago Defender columnist , would often report some real good news in his f Coast 
Dope* section* Some real bonanzas certainly were reported in an February 1925 issue 
about two of Los Angeles leading hot outfits. Here they are: (Great for Research'.) 



f/ 




"BLACK AND TAN ORCHESTRA: This is considered the oldest orchestra in Los 
Angeles, the boys having been together for 9 years or more under the 
management of Harry Southern. They are well-known in and around Los 
Angeles and for a long time have been considered the best orchestra in 
the city. Though they are still holding their reputation, some say that 
0ry f s Creole Orch is just as good. They (B&T) ran weekly donees at Arion 
Hall at 3rd and Main Street and pack them in every time. Lineup: Harry 
.Southern, mgr & trombone; Leon Hereford, sa^&violin&clarinet; A* J .Jackson, 
piano; Leon White, drums; Wood Wilson, bass violin; Ernest Johnson, comet and 
Paul Howard, sax. n 

"KID ORY'S ORCHESTRA: Newcomers to this city, but who have made the town talk. 
0ry f s Creole Band has distinction of being the only Negro jazz artist3 to 
make phonograph records to play for radio and to hold down a position in the 
largest white cafe on Coast, the Plantation Cafe. They were a feature of the 
Plantation Cafe for 14 weeks and have worked all the local white cafes and 
hotels in the city. They are in demand all times featured every Monday, 
Wednesday and Saturday afternoon and night at Hiawatha Dancing Academy, the 
largest and cleanest place of amusement for the race in Los Angeles owned 
and operated by M.T. Laws and Ra^fcime Billy Tucker(the writer) . Besides 
playing at the Hiawatha Academy the Ory Creole Band conduct their own dance 
hall at Noiraandie and Jefferson every Tuesday night. They are also a 
feature of the Y/ayside Park and Cafe every Sunday, the only park and cafe 
in the city owned by the Race. Personnel: Mutt Carey, cornet; The. Bonner, sax; 
Ed Garland, bass viol; Robert V/hite, drums; Fred Washington, piano; 
Kid Ory, trombone and manager. Boy they are hot!" 

In the Ory recording session for Nordskog/Sunshine recorded in Los Angeles, June 1922 

(about 8 months earlier than Tucker's report) the personnel listed by Rust in his 

mighty discographical tome, page 612, included Carey, Ory, Garland, Dink Washington . 

clarinet and Ben Borders , drums. The titles were Pry's Creole Trombone and Society 

Blues and may be currently available on some reissue. 
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RECORD RESEARCH 



THE MAGAZINE OF RECORD INFORMATION A STATISTICS 

65 GRAND AVENUE _ BROOKLYN 1 1205 [NX 



AUCTION AUCTION 

|J FIORDS AUCTION CLOSES ku^ST,l<K^ 



MINIMUM BID 50 CENTS PER RECORD, CONDITION GUARANTEED. BID BY NUMBER AT 
LEFT OF COLUMN. RECORDS SHIPPED rr EXPRESS (CHARGES collect) unless you 
REOUEST PARCEL POST AT YOUR OWN RISK. ADD 25 CENTS FOR PACKING CHARGE. 
WINNERS WILL BE ^OTIFIED TO SEND REMITTANCE. RECORDS WILL THEN BE SHIPPED. 



AUCTION 
CLOSES 



ACTOR'S EUUnV_r*ooftl-Oin»ly203^ 
■fabuToiTs^&ri'ajf of GrsatsInlYmatru 



00 FOOLISHTllNQs/QYPSYSOUL CROWH E#E 

fll WORLDonSTRINa/l'H GLAD "ToT"E 
H oppBr,Bar1hnii3a,CaTrtb°rn,Hitch«o.;k B2 JENNYAlAN,0EAD,GONE DE36filNE# 

FloMoora-vory rara *25 *i* bid 83 ALL TOO SOON/EVERYTHING DE3B8B E 

\ ACTOR taUITT/SongaOfV^tcrday, 84 WHEREVER U^SOtEtlMES DE4252 HE* ia? EG/PT !ANFAKTASY/SUPPIN"27337# =73 GIVE* «Uy RAN CH/SQUEW ■' "»°9j£ 

UllStarJSBntlflyavaySanyarjOlgaCoGRlS MORE thanU KNOW/THINK DE42&7 E- 1?0 sWINOPARADE/l KKOW VI27574 EV# WILL BRADLEY-graatOrfc-AllStorsSWlNO 

LouLsiGroodyetoU^at) V035Oi0BEjr b6 DDWNKEARTED/saUEEZE V£ DE1810? N m ^upjolKT/LAUGKllJ In "27663 & *7« .WWF **»&*? PAfl C ° 35422 

ADRAlN TAP R0CU GANG-GrlaW* %2 B7 LUViriVAffl/ALLthatGLITrEJ*!AJ1034S# l?2 BLUES ^air/m00CHE "2Ol^0*#E 275 B B atMaDADDY/part2 

? BOTiFLT R¥Ttt/^ATHB^*HHUVfl660 M B8 PIMTHOUSE/WOMAX PRER00TIVE"lO40E#! 133 SUE Y/ 12 ST RAG "203120 N 276 Strata CAHG COHERE 

ALABAMA WASHBOARD STOUPEftS^ro B? UE A BLUES/CLOSE EVES MAJlQ?3E-V# J?4 j^GL-E DRUMS/HOLD TITEV04537 H 



£H0C£LATE DASHES oent'd 
432 ¥ LUE~INTE RLUDE/<«CE DE 18 2 5 5 N 
LILLl£_DELK CHRlSTlAK-RaMArnatwmg 
43 3 SWKEftE ART on P AlUD E/o AN TOKB £ 50E*i(J 
WffiSfON CHURCH ILL-r*ra-l952Sp\sah TJT 
43? DEATHofKUiG OEgRflg VI HMV»C7?3{$r 
WIMSTCN CHUH£IULL on rfOH label 
43? A few Quotes frarHlsSpcifihas/ N 
BUDDY CLARK 

43^ HOW LITTLk riE KNOW/ VDISC 4352*3 
437 WHEN U S£SH UPON A STAR VRSB1S6K 
CLAVTOH-JACKSON-DEfRtffTB ly27-raM *5 
43a SO I~UFS/CAN BJiOADJfAY QQ.t*60$jfe 
BUCKj;L AYTW -Rrirfll 2"It9=i90nllELROSE 
433'BIOA DOOAUV ME OR LEAVE*l£0ll#41 
440»B.C»BLUES/WE'RE IN HONEY* 1202r#fT 
141 ITS DIZZY/DAimDANCE HRSl024NE# 

352 I SEE A MILLION PEOPLE/OK^ 1NE# 44 * SUNNYSBDE STREET/l KNOrf "1026 E£ 

353 SAYS WHO/BLUESJnN 1TE 01^22 H DR,CLAYT0N-f InHBlqefljOrenttBluBsPnoAVo 

354 SMOOTH ONE/LET GO J0E"6720 E#E **J "OLD TrtALN, CONDUCTOR/ Vl20l??5 N 



^s oat ^!M 



185 CHINABOYCSpaniar)/4,fIv«KRS2QOlE J tf ALjOTLUf-oneOrL«wllnC r«or,e-tK5C_ 

136 sosEZEU./svfcEr sue BRsJiW 270-swectmScng/haijihjon- tmWm 

IB? W0 SORRY NOW/SLEEPY JJjgJM gl ^ffffSSSSSSSS^ «Ml 355 Tjm^Z^U&Zwm W ^t^on^^O^^^*) 
IBB ST^PYJONES/SAVE IT WJWJIJ gf S2LSSS!EffS ! K « fi 3% SKUtUl^AHaiEta. 8^11465? ^ «4 FEEL LIKE ' DUALIST AHfflBlOTW E# 

357 RUSTLE SWffiO/HOY HOY V04144E^V «5 LOVE LIES/I UAlTb.MH0KO BfllOOOlHtf 



/ 



1101 E# 

.. 257 N 
plftyin groQves-dss p4aflTO168?^E*3 32 THAT AIHf KlTE/lAlSS *7l202457 » 
5 PKPPKHSTEAK/OEPDiD Wl6?7E *3 33 flOCKDJCHAlR/LJTTLEJOE V03553B#*1 
Bbove bltf 6 sroov#a ?4 th^ks^uuby/SEE FACE W>?31HEm 

DO^i AL3i;RT07TrnJToxELaN«eroJa2l30a|2 

I"" 

ALLSTAR 

7 M BLUES/^LU LOU VI26l44l#n ^ 0L P0LKS /H tt vU400TTEU " 4432 B 

HEHRY HED ALLEH 0RK « ? BEOUfflE/I CRIED 4U " 46l?K#E 

5 CRA^I/SEf uop mvb3537stfn 100 BLUE flAD j/AiiTHmos ur 5277 « M 

J WISH1MERE ™i:(S/SLEPTllEl3045E»2 l0l u qtHERLESSCHILD/ IU5Q VP^34 NE^ 
10 iKDlANA/SHERIDAfi Stt OEK357W „ PEARL BAlLEYwitbKamCiTmiton.StiaVflj 



5 STOLE LCC^rooklnohali*VOl5B7EV$3 ?0 AT SUM DOWN /LUVER C0UE ■ 1101 

4 TfORLD ItADE GLASS/IF (chTFSQrNoltln 31 SaUEEZE« B /bOWNKEAflTEOPAr2257 

pla^ln grooves-dgs paaflV0163SEffE*3 j 2 THAT AIHf HITE/UISS VI20241 

PEPPEH3TEAK/DEPD!D Wl6?7E *3 53 flOCKDJCHAllVL^TLEJOE V03553i 

0V6 bitf 6, sroov.a 34 THAJJKS4HEURY/SEE FACE V03?31* . 

N AL3i;RTOrTnoTox aa N«erO i Ja2l30at2 qt D0N T BE THAT WAY/FACE ^"40l6E#E 

TrSBluTJJU/ROCKIHOswingV03401Ei|7 ?fi R0CKtt4UE/LET S0N0 " 4083E#*1 

,LSTAR BAND-BOjBeriganjWasdrioto ,« BOftNJSWIWG/SHALLFRY « 4224N-$l 



OO35530 N- 
_ C035545 H 
27/ SCRAMBLE 2/RocKByeBOOO "35732 E# 
1^5 WHAT*DREA«/CHAMT NITE^4575 M ^^ 3 R^^ RAGOW/SHOULD 0035871 J{ 
BIX BSIDERBEflJffi *73 THIS LITTLE ICKY/BREAK"35?22 E# 

T?S 1a7zbamd7Jazz W 003^56^*1 seo it's suuahe/prar island- '36014 h- 

157 BU0LQGY/SIMG BL PA«mB3flK$U50 TffiY BRADSKAW-rin«SwInglnBNid 

m mMtma/Jm UZ «2Wtf U ^ HEAVYJUICE/bLUES CAMEKDJC4621 V 

1?9 MAROIE/LOUISIANA FA*R2933!;- *1 2^2 L ATE n/SOUTH, ORIENT 1(^04664 V# 

200 DEEP DOW SOUTH tBe.V-nutULanB) 2B3 I'VE BEEti AROUND/ SAV/^QEflWe^ 



/CHAKGES(Bins) t3 ml" VI25370 
OHAEWE BELL-f?raatTi\idJaJ2Band 
20l""rAUA/CHtEF BATTLE AXE HOF402 E# 
202 PETEH/FREE UAM BL JWP 22 E*l 



PANNY BRICE tb* onsiOnlyotiVICTOR 13 

284 R AT HE R^BLUE/!f an t RA IKBO'ntS 1 81 5 E^ 

BROADWAY_BELU(0PS-rar»BlXWalti $3 

23$ ilArNB0WofLUV/HarBionlansHA50S E 



203 BULLANT bL/BUTTER f EOGPA fo$&tifi$l BROADWAYJiROADCASTERSwUhB.Ooodaan 

--- 204 DALLAS/SIS KATE-raroSUPRAPHCti ?B^ fJOKUY/Romflfowiers CA?130E# 13 

11 DINAH/VARY LOU PAtrADlA)dp B a3L# j^ jj.o^TjiaKU., QUICKER I0*t«VDl3tE# abftvi la Cz*ok labftl $2.50 mln E^ ada BROWfl-parsWlthBannyWotanKC ORK 
,. ™ D J/^!u™ VI2O180BN*! /^^I^^^T^^^L^^LlSLnJ^X 2 ^ WOLVERU;e/SOBBIN fflfAgGIE lK».l B jO pliyl ^"-v.ry v fl ry rar. tlO .in 



\l S"me/S I?s L^oissSJJA t03 BUGLE CALL/SPIDER £A*R»Jg-|Jsg gubvi'SRHf LY ^..^ISInSriSlOT wfEVll WAJ!A/Br-^O0AY 0K8lOlEV# 
H SX ME Bl^l^V 04 -" P flf^ l * aB t< ^ lM »M»-fg|L/ igBag^ UP/B0O0 a CUE EX C ELSlORF ^l 3L E0_BR0HN_-f IneS-rtngStyllrt 



» BS5*BO^ALE?TA IS Voi%? E ^50 \™ 1^ ORK^^OELSO.1^ 1JATZ ^^ a ^SS^Sp«aE fWS«TWpMjl , 

15 ™° ^??™ S™i" ^!- bellow ff Tj tojM t D hold,Ro«taing ( ahy m - *1 B^T^ auU has H™hL[> no ai*^ 2fl Q T i L L TAKE SOUTH/OOOKIEDErtOS E# 

3H0RTY_ALL£N ™ fc " f 'L 105 BODYASOUL/U Balo^lME T2300? E BUMHY BtJiUGAH J0E £ BilOtfK-s,>*. 5 llPh tLab«r $2 

TfTSAVOY RIFF/HAVE BALL SAVSj25 K CHAlUjIE HAl ^ ET ^ fln aOfB. B tS*lngOnDiao 203 fqolTsH PBaLDIo/wHEHE Bit77S*Kt3 250 kOUSOl" FAMOUS 0^33^6 E# 

i^S^tSMJiSSSsSlN *1 T °^ BaftYATLWTIC J^P AP0LLO1O65 N 203 2 m LUV/TIS AUTUffi ELITE5001 E les BROHK ORK-fta.SwlnaProh 

T7 KWffi«Jt»B^Ml|l^ BLUK L 0U/JUICE HEAD ^1082 N 210 g BBIN BL/LlttlaOATESHUVb3363N-*l I 5 J iiorrtSniko COCONUT s/ «ttft® *& 

18 CARAUBAASARAOAj _DB*l[)>;W l03 SOUTKERNPRIED/LITTLE " 1107 E# 211 ALL GOD CHILI.W/aanAW'JH?5:H¥*l 23 2 OL D00 TRAY/SEEfflO BB10122 E 

10? SAILBOAT/tolfALKED HITE BB6?67 « a 2 LET ER GO/fiodHotKEATVI 256^6 V# 2 ^ ilELLOtf BIT OF RYTM/BftaO3023 N 



356 «W«^SWHV3B8a«VR¥#'44ll NV 4 ^6 BOO WA/VlALP WAY DOHN BBlOB20V^V 
355 TEE-UW/BLU5 LNTERLUDE "453^ B0&*7 HOLEROinDLUK/SHADES "1083 6 N 

360 TRYLONStfINO/J[MPIUJIVE"5«o5£V 4d *» Dl*oHoney/MY BUDDY "10B63 E# 

361 UTT DA ZAY/CRESCENDO "5062 E- **9 BAKCEofPLOVffiRS/SEMPExl "lOJll K^E 

362 TWEE TWEET/FORl«tTHSE"5l26EV# *50 I ffANT2H0CK/j»lP JOE *'lO?6l EtfE 

363 BEE OEZffiDT/TARZANHAHLEU5267E#tl 1 5l MoonlHciTEARS/U FORGOT "103B4 & 

364 PLUCK IN BAS3/0W.BABY V05406 # *? 2 CAHNIVAL WS ICE/ciELITO"l05?3E#E 

365 BOOO IT/CHOP CHARLIE V05444 V# 4 53 ROCKIN CHAIH/NOBCDY KN0"110lB N^ 
EDDIE CANTOR *$U25 «ln bid *J* TABOO/DO U CALL THAT "11058 N 

'i^TG4664V#V J6^KE*"LUV"ir/SOPHffi -CO^?^^ ^55 BLlNDDATE/lSNT IT TIWE «llo76 Vff 
3^7*PUT TAX/DontNoadWINE EM107W *% GAHARA/BECAUSEoru '•U034E#^ 

368 U BE SUilPRISED/BABY EUl0l02E$l ^57 ESSEhTlALZWE/ESTRELITA "11140NK# 
36? LAST ROSE SUUMER/HEARD"101347? " 5S C0|tK th«1VB/TEKQ!E»T "11224 N 

370 AlARGIE/BomBOrtJEO EU10301E %\ 4 W SOLID OLD UANAORRIED "11343 Etf 

371 HfllloSUKSHINE/SAX0PKV[2l?82Ejj<$ 2-160 BIGDIPPER/oiPSYDOODLEJ«Vbfl6S2NE# 
CAPITAL INTNENTL JAZ2WEK wl DI^YDOODLE/DANCm tUINBOT301Olfc# 
572 STORWyffEATHEft/U CAN CAP283N 462 Bl!ODIPPERA!ldNiUMADHSGm5637li-E# 

373 CLAMBAKElnBFLAT/ CAPlOO0?E# 

374 SUGAR/A 1ST GO IN NO "10011 N 

375 SOMEDAY SWEETHEART "10012 N- 
DAVE CAREY JAEZ BAND-T«svpo-ThU 
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1? TARAHTULA/CHAMPAGNE" " 62B2 N 

20 STfiSAVXIfCESTRUT/HORS « 41001K 

21 NITERIDE/Tfood IVORY " 41002 N 

22 DODGE DIVORCEE/LOSE " 41004 N 

23 MIDKITE KAYFAIR/NOCTO" 41005 N 
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110 TIM RCCP/KNOCKIH AT BB 10X31 

111 WHERE CAN SHE BE/*OULDNT"lOl62E# 

112 SWIMG ST STRUT/JWPSES5 "iOl72N 
j 113 MIDWEEK FUNC/I WEVERKKEW"102B5 N 

24 SOUTHofBOROER/PRAYER DE2732 Erf 1W cHEROKEE/AllN tt.RaoordllANlOJT?^ 

25 umCAL'l mSS/m&t Wf?W/ U 5 LILAC InRAlH/GIRL,PlOT BB 10439 E 
ALBERT_tt01ONS RHTU KINGS *$1.25 n& T A PP IM a tTAPPA/CCHA)JCHE «105B4Erfte 
T^AGASAKI/fOOOVfOOG •BE?*? E# n? cl^ph^ds/southlAND BB1060ZNEfl' 
2?*EARLY M0RN/l!lLE BIRB*^75K I 118 DEJiD t D 0/WHERE WAS I BB10<56?E# 
20 SWEET PATOOTIE/DEEP ljER500?E# *] ll3 ALL THISAHEAVENtoo/ BB10751E# 
2? ST.LOU.BL/SHUFPLBI M«gOS3Wi±2iaO POUPTON TNPKE/DCtfT W«J»lOB25E# 
30 AWMOHS STHP/CLIPPER "BO?^*! ia peaCEPULVALLEY/rEMTHS BB10B46 E 
AWOS A_ANDY *1 & 50 Bin ^2 N ITEADAY/ff ILD HAS BB10B8B E 
^PREB ELECTI0W/pt2 VI21608E^ 
BOB ANDERSON_dii!l*Band 

....JSlElVtaST END BL DElSfiM N m DREAIMJiaL(VEKTl'RA) BrfflM lOOg B cLIPP B RYAtl OMWflrtU a rar B *tt#) 35! PR BL UDE2KISS/CAKTESC A PECAP40048f^ 2 JS JSSSrtffStr> SffiftS 

CAT AHDEH3CN ORK-raro «t.ut. ^ ^ 12? M oF».OrraARLOl/OULFCDASlGBlO ^ ^ » ^Utara fi^UHKSlMilta UO nlr. bid/2033 352 CARDJDKD 3 D/So^OfI)AYSUEWlOl2N*l^S CO^SiJli 7 ? ^ 



213 CARAVAN /STUD YBROWU VT25653 E# 2 j 4 HAMQJU/DontU CAHE DEl2?6 

214 SWEET VARS SUEAhT VI25667E# 2?& DIO IT/rfHlLE MUSIC OK5?64 N 

215 JAZZ XCE/CHANGE3SADE VI2£244E-V^ ^ LUnCH E SLAVMDE UP OK6133 E# 

216 TREES/RUSSIAN LULBY VI 201 501 E 2 ?7 ALL THAT MEAT/AS IF 0K6323 H 

217 BLACKBOTTCIi/JELLYRDLL , '201502EjS'E 2 j e CITY CALL HEAVEN /ITS OK636?N-E# 
216 DEED I DO/HI SOCIETY "201503 *# 299 JOLTIH JOE/taCKEL 0K63?7 E* 
21? I CANT GET STARTED/ "3620BE# j m HOTHIH/I GOT IT BAD OK6414 NE 
SONNY Bi:raiAH»Hpirrla J Fllp > Chalor l Buniap ETB eROWN ALLSTARS 

?20 NOCTOUIHE /CURBS TOME DIAL102? K 30l~TaiP0 DI J1A!P/0CEAN DE1BH8 E# 

MIKE_BEFMARD-faBOUaRagPlanlBt.*4 302 PA T UAM/THAT CURFEW IXV533 N* 

T2T EVER"YB0DY/SonJ»anHinC0al266 E# 303 PUSH IN UOP/JUSTPLADI " 570 E# 
CLYDE BE RHHARDT'pote Brown 
' 222*BLyES BEHIND BARS/ MUS506 S0 



463 SwingLITELY/CiiBhCLO'ES ' n l5704EV# 

464 ABBADABBA/CAILPBELLSWING"25707 N 

465 SCRAP IN TOAST/JUBILEE "25721 E 
46£ LADYbGOOD/ONE ROSE "25724 E0 

Ti"tT;."f^m6usDAVE^AREY *2 mln NE#^7 SNAKECHAf*:ER/T yTR!JMPET'*25734 EN- 
376 KATER ST RAG/KG KITT YTEMf0 122 4 ^ 9 t DOUBLE DARE/2DREAMS "25740 N 
UNA 1LAE CARLISLE With AllltSnT «S ^ADES HADES/MILITARY "25755E-V^I 

57? NOf I LAY ME"DCW/PAFABB10853^ 4 70 DR«RYT*]/ALWAYS4ALllAYS "25768 E 
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JlSO Out To AWT MARY VI70Q73 E 

30?6 Oi THE M00«LlTE/^lnc7?ii2l# l^J^JSfmto „„,,,,- E 

MILLS HvSICV.ASTERS 'MERRYMAKERS 31B1 O^^^Vf^ 7 ** VI245L5 E 

l0?7"HEACHDJ4l!OOJJ(Blt. 50r)ME120£eV# £ICKROB£RTS0N -Hot Solos aUover 

3038*MOANIN LCW/LouOol i S32 V 5* MELANCHOLYBA0r/KEItiDE227£ HE # 

CHARLIE MINGUS-Coll.o orltSlUT 31 ° 3 SJMSJ* f^CSfS ! 

WlVKftan^iMmw wjRSr 3ie4 b ^s/stole gal m&6m 

3100 MAKE BELIEVE/PARIS BL "102 N- 



32C0RD ALBlin { wntlnua l1 ) Ooop lo toSat s 
RjilphBE LL AM Y-LE A VE 3 of Gil A S V Ld? 55« 



3253 JAGKBENNY{4DI9ob) T0PTEN2 Ntf} 
32*0 EDOAR0EROEK|Cha3l!CjjrthyTOPTEN3 N 
abovt Jiafl4 discs |3 Din Did 

3261 EDDIE CANT0R(4Dlsoa)TOPTEN^|2 

3262 CEiWECKIES-ArayNavy E.ATfarvU'ot^ 
«c# 1 1 ontRi c rd In p rodus 1 1 on SD 1 b aKfP 

3263 CHICK EVANSOolfSecpfltB-voryRars 
early SOsBrttnairiiikSflt H || a In 

3264 LynnFountdU&TWITE CLIFFS OF 



: RTSOK 'ROY rEIw »0VSH(3 dl fl03 VI DM721 N #3 3422 S BJ 

fflaSSsSvSSSr ?^S VICTOR LITE" OPERA C0-0e B8 Froni4 3423 W 

\frSSS J.r^nW.h.lStonflOl*!!^.. 3424 No, 



TEXAS Jill ROBERTSON 

Jlf5"LAST PJl^E 

3166 PAL PALO ALTO/DCKT VI202426 K 

3187 SIOIED SEALED/Loot VI 202^51 M 

3 1 B 6» TRt/5 T M lnU/DtmtBa B LUE DE 538 6N V« 

WALTER B. ROGERS-ARTHUR PrToR- 



32^6 tfALTERHOUSTON-RipVBnWLnltle- 
diso sot DE DA432 E#/N- *1 min 
3267 LEAf$25Kl{2 dlsesjCO J7 E#|2 



HARRY ROY ORK-Early-QiiEtiEPArlphono 
TljTl-OutlllBOfU/LULUBaok F278E#E 
31^2 OERSMWIN 1!£DLEY F2B2 E 

3133 True^atSQirBoutDrXIE F4B2 E 
3i?4 THATS PLENTY/SOMEDAY F484 E 
3155 COKTINENTAL/CDHCKACHA Rl?7? E 
ROYAL SlAjKER UUAEtTET-rolk $1 
Jl"!J6~BE A EiAN7Flt»2WIM C015233 K 
DR.HOflARD A RUS^Syeeoh 33rpn i3 
31^7 I lowUCoiiHelp KOREANS 607^1 E 
S?.jmi UNIVERSITY GLEE CLUB 



SOU FOR UAOAZlNESJilnliUWBldfl 
^O'AWERICMMAlmVlElrf-Oot'^ "7^ 



3371 

3272 

3273 CLEF Aprill?46 

327* '• Juno 1?46 

3275 " July 1345 

3276 " Aug 134 6 
3277 DOWBEAT Got 6, 1?54 



-Jfln'47 



, 31S0 RUo CHARIOT/ALU AMATERCB401/2 E > 'J 
i A 5°i E - J ^ S - L9Ja Cra0k **' mtn ..'/SiflNCBROO CHIC AGO HIE* 315? HyDvToST.JOHW/AvellARIA^OS/tEi? ffl 

Ml UAL1A STAYED/HE BELONOC014J671* M0RillSON»3 JAZZ ORK-Eftr lyD«nv*' rNogro P£ TE SEEOER -rar« *CHARTER25 



ART KA*_0RK(Berton,KaBaslT7Wairt 
5b3*2"BLUE EVENM BL/SpoohtC0104 E 
ROGER WOLF KAHN -HotUlfliEola 
M3*JE R3E7 W^K £f lotTb) VI 20 231 E 
3034 TortItsUB«long2ME/ V 1203 53 E 
3035*WOULDNT YOUHotTb) VI20373 E 
GENE KARDCS -HotCLSTts SttoVTp 
303"6~HTte I p Youngj UrSoB e autiffi 61 21 3E. 
3037* YPS Y/j4j ERR YO0ROUHflPB7^70 2 V 
DOLLY KAY SIKGS 



5lT6"l IOTo WHY/TtdL«*UCOa2345 
BIUY MURRAY ♦ZOTOPHO^E 

5lt7*"HWJDSaiE BRAVELireSAVER*674E~ 
3118 ALEXANDER BAGPIPE BAN 0*5^77 K# 
STAN KOSIAL -fasoInatljiLP-rar* *5 
5lTj"T H# lpUBe B IgL ftagu* H it ts r VlTT 
MUSICAL MUSKETEERS -ysllawBluaTrW 
3120 DREAM In HEART/S DUG BB70B0 E 
MORE LL I B fffiM I AH S -Ro dH Tfp- BothS ldtt 
31?1 JOE COLLEGE/LAFFED 0K41275W- 



Nov J, 1354 
Mey IB, 1355 
Juno 23, 1355 
SapU 21, 1355 
Nov. 2, 1355 
Hoy 16, 1?55 
Nov. 30, 1355 
Des.14, 1355 

D B o*2a,l355 

3287 JAZI-Vol.lMo ,1 {12-15-44) 

3288 JAZZFWDER Joji I34B 

F«b 134S 

Mar 1348 

Apr 1?48 



RE C ORI)_CHAN GE BS ( GONT IN UE D ) 

3412 Septl350~5«y 

3413 Cot 1350 $B? 

3414 Nov 1350 50^ 

3415 Doo 1350 50^ 

3416 Jen I351 50/ 

3417 Peb 1351 50^ 
34ia Mar I351 50/ 
341? Apr 1351 50/ 

3420 May 1351 5oy 

3421 June 13 51 50/ 
" ptl351 50/ 

Got 1351 50* 
ov 1351 50^ 

3425 B-o 1J51 50/ 

3426 Jan 1352 50/ 

3427 Fob I352 50< 

3428 IIilp I352 50^ 
3423 Apr 1552 50/ 

3430 May 1352 50/ 

3431 JUI10I352 50^ 

3432 Julyl?52 50^ 

3433 Aug/^ e ptl?5i 
^OthAri nyo I ra yjl a 



F01Jt_SE CTI ONJCON T 1NUED ) 

3434 Novl352 50/ CHARLEf LEWIS STINE-rari Tolk |3 

3435 Deol352 50^ l5l7~WRECK C40/SHIP NEVER COI5027 N 
343^ Janl353 50^ BRNEST STONEUAN-A FolkL«g*nd 
3437 Fob 13 53 5<V 3528 KENfT/VAGNER SURRENDER/POOR 

3436 Harl353 50^ TRAWP-OnBOfRealPrli.sONT6044E 18 mljt 
3433 Api«l?53 50/ 3523 PEEXABOWALTZirtthEEliBrewir^Duat 

3440 MaylS53 50/ /Rs*v«lUoody-WatiHTHBlon VI2O540S|3 

3441 Jm*l?43 ■ 3530 MIahtyLlndb»i*4/Rogi>rs"2o67lM3 

3442 July/Augl353 otn TANNER -LendaarklhFolkHlBtory 
(Sp*oiail8aiw)tl 5"55l""LE A VTkOS^OLDT H[EHUE SC01 50 59Nf3_ 

3443 S»ptl?53 50^ 3532 OUIT KICKIN ITf D0t>/|3_c3l5OB4V|r- 

3444 Ootl353 50/ 3533 SAVED (DufltWlthFMthNorrlB)/|fflE RE 
3145 Dbo1353 50^ "I" 9 OET HAT *3 C015037NE# 

3446 JM11354 50/ 3534 ALA JUBILEE(PuakBtt)"l5l04EVrf*3 

3447 Fibl354 50^ 3535 Q00DBYEB00ZE(T^ O rrIa)/U00K 

3448 Apr 13 54 50o WALSK-TravflUnUan #3 C015105 N 
3443 Mayl354 50^ 3536 L lBERTY{PuokoUUcUi oh »n) PRETTY 

3450 Junsl354 " LITTLE WIDOW r&rt |4 »ln C 01 5334 E# 

3451 Julyl354 » TENNESSEE RAUBLERS folk BBB765E# 
J55V THRU I ISHfaonSTARS/BEACH $1 
JEB Tau*KDJS-rArBFolk(lBJa)VE 7034 
J5SB MlSS SAWYER/0oldflhSTATRsT?E*3 
PRANK TUTTLE-rara folk *3 mln 
3"5T?*"PRISONFIRE/PARLORORGANVE 2l48Erfte 
FRAHKIE WALLACE-rar* folk ~#3 



3452 Sun.™ rjj* 

3453 N0V1354 

3454 Deol354 



3455 JAZZ REVIEW- J an 1?60 75^ 

3456 RaokArtdRonROUBDDF-loadfld W Lth 3540*Sl:uf YODELN0.2/AWAY GWT6562 E 
photos-50 paaaaRARS -Julyl357 50/ 

3457 TEMPO ( RE ALRARE)Julyl 338 $1 

3458 " ■ 3eptl338 (1 
3453 " " May 133& *1 
3*60 THE THE ATRE-grsaWOV* 1313 *3 

7EBkT5l4 *3 



T0ja~N^ 0>JE FOOL/CRYBABY C0a3502EE- Ji:LL Y fl0LL n RTON-pl*no 

3033 SISTER/SWEETIE WNET"3355 B |ll2~WmlNB0Y/U R.JOE COM53O N 

DANNY KAYE on VDIbo $1 j m f WIN BO Y/M R.JOE GEN4004 N 

J040 DEEHAH,FAIRYPIPERS/TrR00l63 t NE ;# ORLEANS RY7U KINGS (2,50 »ln 

SAMMY KATC on VD ISO *1 3*124 _ T^R00FlTKlCr)THAT GNT5105E- 

3041 BAIA *l/Pflg6CavnauahTrio 530E# OKEH WALTZ ARTISTS irlthVooalRefr. 
SICUUND KRUMGOLD(organ)withMyatary Jl25 SAX WALfZ/YESTERDAY0K40787 E# 
BaXi vocalTat[iftalB)onBol:hBld#pOK GEORGE OLSEN ORCH 

3042 ME 11AN U00N/SWEETHEART41I?S'E- Jl26-WN*o7sUNNY~ VI13640 E 
KAY KYSEft ORCH •loms 3127 LlTTLEWHITEHOUSE/ 1l 20283 E 
3043 2 SHAD QWS/L0ST*F0TOBR8 120 E 312B MY HEART STOOD STILL/21034 E 
3044»SUN RISE In SI AM/DROP SLUG "81 43 E- 3123 WHERE WERE YOU/ "21727 E 

3045 UIGHTYLakROSE/GODCKILLl«a235E# 3130 110 ON LITEM ARC ((/OUT "22063 E# 

3046 LIMEH0USE,GIRL1LEFT VD?S V ORIOLE OROH *vo NUk Luoa* 
HARRY LAUDER 3131»0"MABEl/BACK WKEREBR27^3 E- 

3047 IffiE E15UCH/BREAKFAST VI3021 E# EUGENE ORMANDY-baokln 20T-Flddlt 



3046 TRIXE PROM DIXIE VI7Q035 N- 
3043 LADDIESuhoFOUOHTAWQN "7011? E 

3050 FROM THE N0RTH,SO"TW '70120E# 
SlLAfl LEACfUAN-anolentVLotorWONiRCH 

3051 TRUSCALtNA BROWN{thCr}1132 V# 
SAM LEVENSOH-oociBdy 
To52*TAMILYgoToca/EYISLAND API 56 Erf 
MEADE LUX LEWIS 

3"05"3**RTslN TIDE/Tb11ST0RY#2 BN22 N 
^LIDO VENICE D.O. Hot »oll 
lo^SALlY/Lanln PE14235 E 

VACHEL_LniDSAY-Mw]lhgHl»Oimpi 



5lT2 PRtS>(E"flS0NG/HOME SWEETCA8B3E-V 
J0IPI^Y_0TIS JurtplnBluB'sOroh 

5iJ3 - ohen'i7er bl/goomp herb 273 E£ 
3131 crybaby/Fall in REGENTioi6Ei'E 

3135 PREICHTRAIN/OOODIIIMB "1021E&- 
EMILE PETTI-MELODIES OF THIRTIES 
3~13~<fi~LuvTnB" 1 on , 1 1 u«M on, Lu 1 Iby 
Bway ;CDflk42,Nit*ll!ualoEtoLlB3l5E 
3137 23LEEPYPEOPLE,SflptSonfl,CintB» 
Lo v« , va rRa inbow,AHThlngBLIB317E 
WILFRED PICKLES- COa DX1772 ^1*50 
?fl8 SlJlU fONOotBLACKPOOL 



TZOO TRAVEL IN/Oooda on* Valo* E 

3201 GROUNDHOO/LeaHayos C3GU3002 N 

3202 COAST HI BARBARY/ COM3OO7 N- 

3203 CUMBERLAND UOUNTAIH BEARCHASE/ * 4 
KEEP SKILLET, 'TTorTEXASPHONSOOV ^ B? 

3204 aUEHTE BRIQADA/ aTD<S«O 30l E J „,g t 

3205 LETS ALL JOIN ffl Y&un^n_ojplB 403Erfl j - 
BEN SELVm ORCH "voCyrllPittiT | ^ 
^Oo^AKcSlGSQUVENIRS/lpflnaCOllSB E i. 7 
3207 RAUNONA(VoJart{alton)COl337 B LI, 
SHANNON UUARTET ^ 2 ; q 
l2T58"SWEE*T^ELAlJE/SlLVER VI213?4 N gg 
MILT SHAW O-HotTpBothSldBB ^jCI 
^^"BREAkWAY/WiLlkSUSlE CD1811 V#V ^J" 
HARL SMITH-* Fine Hot Tp solo 3237 

3210 BRING" BACK BABYDAYS/ FE1433?E# 323s JAZZ IN NEW YORK(Sooloty) |1< 

OT-^ 1 !" ain &* 3233 JAZZ JOURNAL Sapt 1354 U 

3 211 SO rcffo/*ISHuponSTAI^0354l3EV# 330O JAZZUU5IC-LEADBELLY(Dlsoog4 

3212 Mako Believe ISLAND/ C 0^540^ B# opprao tat Ion- vary Rare |3 

3213 OOODN ITE AOA IN/TRADE "3563 eErft 330! JAZZ UUSIC XMAS134& 75/ 

3214 LAST TIME I SAWPARIS/35802 E 3302 JAZ2 MUSIC Vol3No2 

3215 MERRY AMERICAN XMAS/ 36443£#V# 33 03 JAZZ RECORD Da 0.1344 

3216 WhanROSEBlooraAOAlN/ 365I4 &# 3304 " " N0v»l?46 

3217 C-ltEAT 0HAKDFATIQ:H/TH1S36605EV# 3305 " ,r War*1347 
GIDDY SMITTY and Hl 9 Ragtii(i*Pi(ino 3306 »' " June 134? 
32T8 DIXIE DOLL/POLKA CHIG 78001 N 330? " " Nov 1?47 
SNOOKS 4 HIS DRCHS 33O8 « " Aug 1?47 
32T? OlFlCf?/G0ODNITEStfEE™B12245V^ r 3303 JAZZ SESSION July 1J46 
3220 DIP BRUSH SUNSHINE/ 7T22720 V 



3461 
3462. 

3463 
3464 

3465 THE WHEEL 

3466 THE WHEEL 



3467 DISCOWILE No.45 
3466 " No.46" 

346^ " No,47 

3470 » No. 53 

3471 " No. 53 



OCT. 13 20 $3 

DEC.1322 *3 
FEB. 13 23 *3 

June 1348 Jl 

A*g 1348 $1 



May 1348 
Aug 134S 
Sept 1348 
Oot 1348 
Nov 1348 
Dea,1348 



75 f, 3472 « No. 60 

75/ 3473 HRS SOCIETY RAO Janl34l' fl 

75/ 3474 JAZZ(Thl*le)(Vol.lNo.3j75/ 



75/ 3475 JAZZ RECORD No. 26 



751} 347^ » 

75^ 3477 

75?< 3478 

3473 

3480 
3481 
34 B2 



t 3J? 



I 41 
• 45 



'43 



3541 BARBER BLUES/Yodeli^RO 785EV#*1 
10K11Y milTTER-OneOfOraatRaTeFolk 
CoTlscTorlTeHB-Very SoughUftep *7 

3542 OldTlmoFoxCHASE/UJST TRAIN 
BLUES (OreatFolkHanaioa) 0K4002SE 
WILLIE ST0!JEMAN-rareOr#atFolk on - 
BBHfflWhB ff~*£n bld/¥ELLDJOonRevi 

3543 WAKE UP 1H THE MORHINO/Frank 
W«lllng-YodeHnDaddySluBs SUJC^E-tJ^ 
EDDIE YOUNGER MOUNT AlNERS-ra«Folkt2 
3?l4~R^CKY MOWT SAL/JIILLSCLAR5021E7 
3545 OldHAYRlDEAENESEE CLARI085 E 
EDDIE YOUNGER H0^TANEEnS-RareJUO#3 
3 pHpl atBottoROfMOlWTAIWVE 70?2E# 
above has a W addsd-RealCnnnty 

ALEXAHDE«M MS U0BEii 
3547"CL UAt*7Ai*C%GLICRAQTlMEla5l N 
'ALBERT AUUONS/CRlPLECUflENGELOFTON 
J548 Sf.toD" BI^fAD DBEA MClHCLE lQStW 
BOB ANDERSOJJ OSHKOSH SERETOillRS 
3"54? SEPTtnRADl/SIT RITE JUUPl ? H 
BUDDY DAKER-LaaRoblneanAT-bo ' 
55^0 sfARDUST/STAHS FEL LEXCLU1 0Q3NE# 
CUUDE BOLL ING ALLSTARS 
3$l~V RASCa1l"/N0BOOTKN0WSC11O46 N 

3552 OA RQBO/RTVERSIDE Clt047 N 

3553 DIPPEfiMOUTH/BLUES C 11048 N 
BESSIE_BROWH |2 pin (RESEARCH!) 
ISSVSOMEONE ELSE/CHLOB BR30I7 E 

:pi*ln K 53*l raNN I OLARKE T Watklns,Jaokeon 
LETe T W 9> ROLL m BA&S/U GO CENTIJOI E# 



75/ 

75/ 
75/ 
75/ 
75/ 
75/ 



75/ 
75/ 
75/ 
75/ 
75/ 
75/ 
75/ 



Al 



3221 MY OWH/GOULDNTTELL BB5l52Ej?Vj< 3311 MA TRIX No 



52taptoiaa)tl 

3463 JAZZ FORUM No.l /5/ 

75/ 3484 " " H0.2 75/ 

{£ 3485 JAZZUuartBpIy)GluaaonS| 

Z¥ Mt 13 A REAL RARITY- AC GMPL... 

75/ TTOLUME-SETTfTJosT ToITaZZ— ||5 Bi^onifi KVE-Fp«inkOilli S 

7J' ^erBlaToI^onaVolTTli^TBTa-okTtio) *^ BILLBAILEY/TINROOF WITED5B42N 

75/ PmSlAHDRYTM KIN 05- JAZZDXSCla.be! 

75/ 3467 BO OFF THE RECORD (BOOK) |3 3557 FTD"5EfYFEET/FoundflABy«2 H- 

75^ 3488 HOT DISCOGRAPHY(1348) $3 *^ L " £ L I KN ~ gr*atOr*at(6 "In 

3310 JAZIETTEVolLNol(Nov.l, 1344)75^ _THE NEXT OATEQORY IS RARE FOLK ?55B SHAKE IT DOWN/WHEREC014315E 



VICTORIA SPIVEY V Playa E *3 rain 

32l2 OAHTERSNAKE/XUASHOrW OK85I7 V 

JESSE STAFFORD ORCH 

3"223 CmDERELLA Bl/SHKE BR4048 E 

JO STAFFORD On Vdlao 

J224 Gea ts&ood,Tha.tForMEVD584 V 

SLAM 3TEW ART On Vdlao 731/DlokFarnB/ 33I8 

J2I5"THESE FO0LISHT1IING3 VD73lN-$2 33 13 

SWEUT VIOLET BOYS 



3312 
3313 
3314 
3315 

3316 
3317 



5 •! 

« #1 

no„ 7 $1 

no. 8 $1 

no, 3 *1 

no.lO(OroatBixl99ue)$l t 
no. ll/l2 (DODDS)»1.75 
no .25 $6f 



no, 23 



Jo^ FlowarFidBufl 0*, Chine BflNttingale HARRY POMAR ORK *BlxLlkaHomAtEnd ^1343 

/NightlT lK *llaP a rt243RARE$3 E# ^I^'RA^Y^AYS/STILL HAVE 0K4llllNK# y2T6~H0P~>lCKIN/CGMER0LLINVOO3213E- 3321 *• Aug 1?43 

LIVlHGSTai_COUEGE MALE atlARTET^egro JAHE PWELL-OuaatStarRaoordsENTERVIE 3227 MEBLEY BARRON S0NGS/VO0328lEyte 3322 MUSIC A Ffflfll Juno 1342 

3226 SWEET VIOLETS NO-3/ V0Q3587*#: 3323 NEEDLE (Doo 1?44) 



3o!>6"H0S[iUITOyGO5PELTRAlNvi2O343 \i ' 5"l40"35rpiii Aug.1351 MOl Grara » 

BERT LOWN ORCH-RooaaPoh "CA 01BBE- PRARIE SEREH ADERS-weata mfolk 

Jo57»I LtrTu, BELIEVE UE/L*nti 5l4"rLlatTa*JCasRANGER3/l'LL£E5323Erf l 

3058 LONESOME LUVER/WOrohVI226o2E- GEORGE PRICE- late Ore atShownan 

305? WERE U SINCERE/FOUND ^2653E 5l42 Df ARlSST/MCBN IK CQMEVI13047 E- 

ED LO*RY_Blnge 3143 BAnNEYQOOQLE/Uui*i>ay7ri3066 E- 

3 060 COBBLES TONES/WAIT IN C01231H- MAE OUESTEL-BettyBoop 

HARRY MCDONALD ORK *BonnyDavi B -vo ?144 - POLLY>?OOLYDDODLE/WED DE^53 E- 

3061 MypAl7ERaY/»WondarrtilVl20l43E#E OUIN TONES ,BuokRan •FIneHotHaVlaBOr>: 
TED M ACK_ORK- Vocal Ted-YellaBBN_E#' Jl45*uTDNITeJAUBOREE/7rVHV05403E# 



ORRIN TUCKER 0»withBon.nl«Btk«r 3324 ,, Vol2 J No.l(l345) 

32^3*0 JOHNNY/HOW MANYTIMESC035228B 3325 PLAYBACK J«t 1343 



M2 WORDS FAIL UE/CARLBSSLYBB^20* 
MACKEY BLVD GANO-MatlookO'brlenEto 
3 053 SUNDO^/HaPFY BL JUMP11 H- 
MA0NAVTE»ACCORDION BAND 
306"4 r H ALLl1)ALLo/"CL.P0LKABB11234lji(f 
3065 ON TRAIL/KERRYDANCE Vl2>432 E# 
S YLV I A_MARLOWE-Wft tlinHotHaj-aichord 
JOo'e'BOOGWOOO RHAPSODY/ GEN4008 E 
EVERETT MARSHAI-L-SLnEaHlti^blXlANA 
JoS^llRAMfts SIPPI/GOQE&YE VI224?1 E 
MARYJUARTU; fllnga *ifithWoodyHar»enQ ( 



3l46*SIIOARWALKSDOWNST(HotTp^ 5172N 
RARE LABELS »5031 #orook 

3*14Y1BE"KA GRAND RECORD I5266 E 
3148*BnUHSWICK(CANADl)0raenAOold E 
3 143aft:. O.BYRNE DB HITTASON 1004V# 

3150 AKMBURO AMERICAN32356 N 

3151 NORDISK POLYPHON AKT2280737 E 

3152 PENNINGTON 1168 V#V 

3153 SCHUBERT 5107 V 

3154 TALKIEJECKTOR 15 N 

3155 TOWER(OldEngliah) 234 E 



3328 
332? 
3330 
3331 
3332 
3333 

3334 

3335 
333<J 



JoE'8*UGcKlN"BIRD/PlLLESd*CADlXDE2265Etf l 315£ SPECIALRECORD-OGLAWARREN123pV# 

3063 DO IT AOAm(HltiberO)DEl8Te4Ei' 3157 NED WAYBUfW 100 E# 

NINO MARTINI singe *C0 17T3I-D 3158 WEST 20156 Vjf 

5070"LA ITofiNf MOBILE/ftUESTA *E#E 3153 WINNER 210J E 

3071 G SOLE MIO, SERENADE VB£6&E#*2 CARL RAVEL(SlntnMaaatre)&HlBOpk 
LOUISE MASSEY-ai-afl.tWM9Bytfester>nFolk 3*1^0"HARlORLnES/LUV PE7oB04EC#l 

3072 OQ5P"IONEER/GOODNITE OK05865 H 3161 (}onaWlthWlND/SORAR£"70a07E#E 



3073 BEER* SKITTLE S/dUIERA 0KO53l^E# 

3074 SAlLORBOY/AttlYWOOKlE OK0^042 N 

3075 SINCE SAID GOODS YE2ME/"06125 N 

3076 LA FIESTA/CIRIBIN OK06251 N 

3077 HONEYSONO/OALL DOIT OK668? N 

TED MAYS BAND-rineHotBanrf-irhoAreniftyT RED RIVER DAVE-fineFoIkBsllndeup 
^a^CABEJDREAMS/GEEjHuat BB7133V^ jl&TDON? CALUnyNAME/U'LLSAV3004 N 
CLEM_MCCAHTHY(hii ¥0toe)4 GEN ELECTR 3HS5 Hoae RANGE/RANGE SONORAIO63N- 
lO?? EMPIRE" TRANSCRIPTION E2105^*2 3166 OL FAlTHFUl/TAK UE""rO£5 E 



JIMMY RAY A HIS ORK vooal J,R, 
jl^2~UR MYnDESIRE/SoRAREB87077EVj|l 
RED HEADS -rar« do In PE15-56B V#V |2 
Jl^TfUBlJDYSWEE THE A RT7XVALal'PlayBff 
Take 2^633 (Aval on) (2674 3 (Nobody) 
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BLUES IN REVIEW 
by Barry Hansen 



EXCELLO 



Add 2nd g. 



LIGHTNIN' SLIM 
2234- A Loving Around the Clock (J. West) 
2234- B You Know You T re So Fine (J. West) 
2240- A Blues at Night (J. West) 
2240-B Don't Mistreat Me Baby (J. West) 
LAZY LESTER 
2235- A You* re Gonna Ruin Me Baby (Johnson- West) Add 2nd g. 
2235- B Strange Things Happen (Johnson- West) 
LONESOME SUNDOWN 
2236- A I'm a Samplin' Man (C. Green) 

2236- B When I Had, I Didn't Need (Now I Need, Don't Have 
a Dime) (C« Green) 
WHISPERING SMITH 
2237-A Don't Leave Me Baby (M. Smith-J. West) 
2237- B Live Jive (A. Foreman-M. Smith-J. West) No vocal. 
SLIM HARPO 
2239-A I Love the Life I'm Living (J. Moore) Add saxes t and 

trumpet, 
2239- B Buzzin' (J. Moore) Add saxes and tp. No vocal. 
All vocals with harmonica, el. guitar, el. bass & drums. 

J. D. Miller's newest batch from Crowley, La. is a great 
improvement over his last one (see RjR, Issue 55). In nearly all 
of them the drab, predictable combo sound we've been hearing 
for years on Excello is replaced by much more interesting fare. 
The musicians blend well and play their solos imaginatively, 
giving the singer a solidly swinging backup quite equal to the 
best Chicago recordings. Unfortunately, the singers aren't always 
worthy of what they're getting, though a couple of these Items 
do stand out as modern classics. Ughtnin' Slim's DON'T 
MISTREAT ME BABY, for example, on which he brings a lot of 
life to his rich baritone with tense phrasing a good deal like the 
present-day Sonny Boy Williamson's, He also involves himself 
thoroughly with the slow blues on 2240-A, for which the combo 
gives out with an especially atmospheric dark sound. The coup- 
ling on 2234 is less enthusiastically sung, but YOU KNOW YOU'RE 
SO FINE has the best lead guitar solo I've ever heard on an Excello. 
The other singers don't manage quite as well. Lazy Lester 
tries a Jimmy Reed imitation on 2235- A; the results are hardly 
an improvement on his normal style, which is pallid enough. (I 
must say his harp playing is better than Reed's on this disc), 
2235- B has him back in his usual style; on this side the second 
guitarist, playing his low E string with a tremolo, sparks a rich 
combo sound which deserves a much more interesting vocal than 
Lester gives It. Whispering Smith, an interesting new singer 
whose vocal tone and phrasing seem to go back to the 20 's, 
struggles with a dismal ballad on 2237- A. It's a lost cause, but 
the overside is an uptempo instrumental with a lead harp quite 
reminiscent of Little Walter's OFF THE WALL, if a bit less 
accomplished. Slim Harpo also has an enthusiastic, bright up- 
tempo instrumental on the B side of his disci 2239-A, a belated 
follownp to RAININ 1 IN MY HEART (complete with talking) is a 
listless bore. 

The only completely unsuccessful record in this batch is 
Sundown's. 2236-A is a dull novelty, flatly sung; the overside Is 
a jive blues like Wynonie Harris used to sing, but Sundown is 
listless again and the down- home accompaniment doesn't quite 
fit. 

These sides don't quite bring back a Golden Age of Blues, but 
the best of them strike one as being a good deal more on the ball 
than is often the case these days. Maybe there's hope for the 
down-home blues after all. 



SONNY BOY WILLIAMSON - CHECKER 1065 

12665 Trying to Get Back on my Feet (SBW) 50385; JM0767 

12666 Decoration Day (SBW) 50385-X; JM0768 

Vocal with harmonica, el, g. , saxes, piano, el, bass, , ds. 

Sonny is beginning to sound more like Sleepy John Estes than like 
his Victor- Bluebird namesake and "Imitator", one of whose songs 
he borrows here. This disc pairs two magnificently phrased, evo- 
cative blues sung in a half- choked voice. If these sides miss the 
crackling intensity of HELP ME (Checker 1036, RR#56), it is no 
fault of Sonny Boy's. The trouble is in the band, which is way 
too big for his intimaie art, and way too busy as well. All the 
instruments seem to be trying to play solos at once, all through 
the record, while poor Sonny is trying to sing a song. 

HOWLIN' WOLF - Chess 1870 

12618 Three Hundred Pounds of Joy (Willie Dixon) 

49708; JM0678 
12620 Built for Comfort (Willie Dixon) 49708 -X; JM0679 
Vocals with el. g. , saxes, p, , b., ds. 

Wolf puts some life into these mildly Interesting Willie Dixon 
tunes (a Latin number and a slow blues, respectively) without 
using anything close to his full bag of tricks. He growls through 
both of them with his unmistakable false bass, never using his 
full voice or Ms famous howls. The lead guitar has a ihlce hard 
sound and is passably inventive, but the rest of the band never 
really gets going. 



T. BONE WALKER JR. With The Untouchables Qrch. MIDNITE 
101 (13117 Lakewood Blvd. , Downey, California) 
MN-101-A Midnight Bells are Ringing (Dove-Sykes) 
Empty Feeling (Dove-Sykes) 
Vocals with saxes, el. g,, p, , b. , ds. 

no-nonsense blues in the mid-1950's city style. 

is a minor key item; the singer captures the general 
mood, if not the subtle tension, of his namesake. Overside, he 
lets loose a bit more for a pre -Ray- Charles -style shouting session, 
building up a nice mood until the disastrous spoken ending. 
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"Now, this is a real antique I Used to be 
owned by an old lady who just played 
Lawrence Welk records, 11 



19 



John me andrew 

STAR 

STUDDED 

SHELLAC 




KATE SMITH, U.S.A. 
(continued) 



Came 1934 and Decea, the pioneer of the major name at a 
minor (35c) price. They signed up every free big name they 
could get. . .and this included six sides from Kate Smith and Her 
Swanee Music: STAY AS SWEET AS YOU ARE/I'M GROWING 
FONDER OF YOU (De 276), COLLEGE RHYTHM /LET'S GIVE 
THREE CHEERS FOR LOVE (277) and WHEN MY SHIP COMES IN/ 
THE CONTINENTAL (278). Of these, THE CONTINENTAL was 
the one most worthy of her deep, rich tones, and she did full 
justice to it in a rousing rendition. 

Came a brief period on Victor, with fine recording, appro- 
priate accompaniment and good material, including AND THE 
ANGELS SING/DON'T WORRY 'BOUT ME (Vi 26235), BEI MIR 
BIST DU SC HON /GOLDMINE IN THE SKY (25752), I CRIED FOR 
YOU/IT'S NEVER TOO LATE (26214), IF I HAD MY WAY/IF I 
DIDN'T CARE (26245), WHEN THE MOON COMES OVER THE 
MOUNTAIN /YOU'RE A SWEETHEART (25760) and her introduc- 
tion of GOD BLESS AMERICA, backed with STAR SPANGLED 
BANNER (26198). Immediately following her Victor stint, Kate 
returned to Columbia . . . actually, an entirely different company 
than the one that introduced her to records. That had been the 
Columbia Phonograph Company, and through a series of mishaps^ 
and bankruptcies many of the original Columbia Phonograph 
masters were now the property ofC.B.S., of which Columbia 
Records was now a small subsidiary, which grew into a big and 
valuable adjunct to the parent company, markedly so with the 
advent of the LP. , which Columbia tried to claim they invented, 
so successfully that most people believe they did. 

Kate must have turned out more than two hundred sides for 
Columbia, facing their microphones frequently and remaining 
with them about eight years, representing by far her largest out- 
put on any one label. These are far too numerous to detail, and 
most were good, workmanlike jobs, some outstanding, some 
mediocre; in the forties she had what I would call a bland period; 
when one platter was very much like the next. Personally, of all 
her Columbia discs I favor the first album, in which she utilized 
that wonderful, ringing and tingling Kate Smith voice alone, 
with no concessions to anyone else, as mar.y of her uibsequetft 
sutes did. Jack Miller and the orchestra gave her her very finest 
support and the songs included some of our most enchanting, 
such as KISS ME AGAIN, MACUSHLA, YOUR EYES HAVE TOLD 
ME SO, THE SUNSHINE OF YOUR SMILE, THE ROSARY, WHEN 
DAY IS DONE aswell as another WHEN THE MOON, etc. A mag- 
nificent album that never ails to give me a goose -pimply glow. 
At the height of Dinah Shore's popularity in the mid-forties, 
Kate had a Dnah Shore period, to me her most unfortunate . 
Dinah has a sweet little voice, but I always expect her to not 
quite make it somewhere, usually in the high register. In several 
of her sides of this era, Kate reduced her tone to a quaver and 
sang many of the best songs as if she had to fake them to make 
them, as anyone may Verify by spinning her Columbia versions 20 











of EMBRACEABLE YOU, IF I HAD MY WAY, MY MELANCHOLY 
BABY, SHINE ON, HARVEST MOON, TIME ON MY HANDS, 
SOMEBODY LOVES ME and others. To pinpoint one example, 
the Victor version of IF I HAD MY WAY is Kate Smith all the 
way; the Columbia is a faceless composite of two or three others. 
/JO 7~%*~-~ ^ t t0 be continued) 



NOBLE SISSLE - VETERAN SHOWMAN 
those boys thought about was baseball, basketball, football and 
the sportsmanship weknowhere in America. When you take these 
boys and make killers out of them for five years and then bring 
them back to society, for at least five years they are in a state 
of shock. Nothing appealed to them and above all they didn't 
want any regimentation. After all, when you sing and dance, 
there is melody and rhythm. In the bo)> era, they didn't want 
any melody and they didn't want any rhythm. It was a rebellion 
against regimentation. But I'm sorry they took it out on us musi- 
cians. All we tried to do was make things happy for them when 
they came back. So for ten years we had that vacuum. 

Now then, what happened? The four and five year old kids 
who weren't disturbed by the war still had that soulful, spiritual 
glow which is inborn in America, It hadn't been damaged in 
them. When they came along and the bands played with no 
rhythm and the beat was gone and there was no melody, what 
did they do? They wrote their own songs and their lyrics were 
amateuris, of course. They weren't Cole Porters and their 
melodies were built on one chord and sounded the same. But, 
bless their hearts, they brought the rhythm and the beat back to 
American expression of emotionalism. 

As you know, it is the rhythm of America that has thrilled the 
hearts of people throughout the world. You will notice that the 
trend has changed; as these kids get older they want more rhythm, 
more melody and lyrics with more sense to them. I heard Ray 
Charles the other night with such a fine orchestral backing that 
Frank Sinatra or any other good singer would have sounded great 
in front of this musical setting. When that group of kids get old 
enough, they will be dancing and the beat will come back. It 
shows what power there is to the American rhythm and our beat. 
I call it the Freedom Beat. 



